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shell ware of Thomas Whieldon, of the latter part of the eighteenth century. 
The relief design around the border reveals Persian or Rhodian influence, 
while the peculiar form and glazing of the back is distinctly Korean. The 
glaze is what is known as lead glaze and is minutely crackled over the entire 
surface. A study of this plaque convinces us that it is of Portuguese origin 
and dates back probably to about the middle of the nineteenth century. The 
Portuguese potters imitated the wares of various countries and combined the 
characteristics of certain Oriental and Occidental wares. As late as 1876, 
ware of this particular character was being produced in Portugal, as the 
Portuguese exhibit at the Centennial Exhibition included some vases showing 
similar modeling and combination of colors. This plaque is interesting both 
from an artistic and an historical standpoint. It has been placed in the case 
in the East Gallery devoted to lead glazed pottery. 

Of a somewhat similar character, but of an entirely different period and 
provenience, are two fifteen-inch plaques recently procured for the Museum 
collection from England. They are tortoise-shell, or Whieldon ware, of about 
1760. They are particularly remarkable on account of their unusual size, 
one of circular form with relief decoration, measuring fifteen inches in 
diameter, while the other, which is octagonal, is eleven and a half inches from 
side to side. The mottling of the glaze is very similar to that of the plaque 
previously described, while the body of the ware and the glaze are almost 
identical in composition. 

One of the most interesting examples of sgraffito ware recently obtained 
is a plaque, eighteen inches in diameter, of Dutch origin. It bears a central 
design of a woman standing beside a man plowing, and is dated 1718. Above 
and below are inscriptions in Dutch, and the name of Derek Rahmeckers, 
probably the maker. This piece bears a striking resemblance to an enormous 
plaque measuring twenty-five inches, in the Rijks Museum at Amsterdam, 
which was made by Gerrit Eevers at Schaphuysen, Holland, in the eighteenth 
century. 



NOTES 

Basement — Work has been resumed in the fitting up of the basement 
beneath the front entrance, where the Pompeian Views are to be reinstalled. 

New Publication — The Art Handbook on "The Maiolica of Mexico," 
prepared by the Director of the Museum, is now in press and will be ready 
for distribution in November. This is the first work on the subject. It 
will be profusely illustrated with halftone engravings and several colored 
plates. Copies will be furnished to members of the corporation, on application, 
free of charge. To others the price will be $2.00 a copy, or $2.10, including 
carriage. Applications for copies may be sent to the Librarian, Memorial 
Hall, Fairmount Park, Philadelphia. 
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Recent Improvements — Numerous important changes have been made 
in the exhibits during the summer. The paintings have been removed from 
the south wall of the East Gallery and hung in the west end of the North 
Corridor. The J. Lees Williams Collection of Oriental Rugs has been placed 
in the space made vacant by the removal of the pictures, where they have a 
more subdued and even light. The Oriental metal work has been rearranged 
in the North Corridor and now occupies the entire eastern end, including 
the cases formerly occupied by the American glass. The collection of Salon 
photographs has been removed from the aisle screens and hung on the walls 
at the extreme western end of the North Corridor. The collection of furni- 
ture in the East Arcade has been entirely relabeled and greatly improved 
in installation, and much work has been accomplished in the final rearrange- 
ment of the textile collections in the West Arcade. Other important changes 
have been made in the Bloomfield Moore rooms at the eastern end of the 
building. At the south entrance the Oriental wood carvings have been 
reinstalled, and throughout the building many of the exhibition cases have 
been cleaned and repainted. 

Frishmuth Collection — The newly-prepared rooms in the basement, 
in the northwest corner of the building, have been opened to the public. Here 
will be found that portion of the Frishmuth Collection of Colonial relics 
relating to heating and lighting, and the kitchen and farming utensils and 
implements. A well-lighted stairway leads to these apartments from the 
main floor. 

Maiolica Tiles — A unique collection of tiles from the old churches and 
convents of Mexico, consisting of over 300 examples, all different in design, 
has recently been acquired by the Museum. They range in time from about 
1650 to 1840. The series includes many of the rarest patterns, such as 
animals and birds painted in polychrome, from the church of San Francisco, 
Puebla ; hunting scenes and figure subjects in blue, from ancient fountains, 
cemeteries and dwelling houses. These reveal Aztec, Spanish and Chinese 
influences, and with those previously owned by the Museum, form probably 
the most representative collection of early Mexican tile-work ever gathered 
together. 

School News — Mrs. Francis Forbes Milne has established an annual 
prize in the Art Department for original applied design. 

Miss Elizabeth Leighton Lee received the award in the competition for 
the design for the Elkins gardens at Ogontz. 

The winner for this season of the Charles Godfrey Leland scholarship, 
established by Mrs. John Harrison, and awarded annually by the Alumni 
Association, is Miss Edna Browning Ruby, who studied here ten years ago, 
and has since had a most successful professional career in the West as a 
designer, and returns to secure the diploma of the School, which another 
year's work will entitle her to receive. 
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An exhibition of garden pottery, modeled by students of the School, 
was made at the store of Mr. H. H. Battles, florist, 112 South Twelfth Street, 
Philadelphia, during the week beginning September 21st. The work attracted 
much favorable notice. 

Miss Anna Blanchard has presented the School with a set of twenty 
reproductions of Renaissance and Mediaeval jewel caskets; an antique Tuscan 
oil vessel ; two glazed garden jars, and a large, elaborately decorated Byzantine 
vase, all made by the Manifattura di Signa, and selected by the Director of 
the Art Department while in Florence. 

The official poster for the city, announcing the Philadelphia celebration 
of "Founders' Week," was designed by Frederick Sands Brunner, who 
received the prize for which a large number of pupils competed. Miss Mary 
Tyson was the winner in the contest for the letterhead for the stationery 
of the committees. 

Founders' Week — The Historic Industries Loan Exhibit, held during 
the 225th Anniversary of the founding of Philadelphia, proved to be an 
important feature of Founders' Week. The Mayor appointed a special com- 
mittee to take charge of this exhibition, of which Leslie W. Miller, Principal 
of the School, acted as Chairman, and Edwin AtLee Barber, Director of 
the Museum, served as Secretary. The extensive collections, which were 
displayed in the North Corridor and Conversation Room on the Fourth Floor 
of City Hall, represented the industrial development of the City since 1683 
and included many of the rarest and most valuable objects of historical 
interest to be found in Philadelphia and the neighboring counties. 

The crowning feature of the Historical Pageant of Founders' Week was 
the car which symbolized the "City Beautiful" and was prophetic of Phila- 
delphia's future development along the industrial lines with which her name 
will always be associated. This feature of the pageant was very fittingly 
contributed by the Pennsylvania Museum and School of Industrial Art. 
It was in charge of Principal Miller, and the symbolical figures on the car 
as well as the marching attendants, some eighty persons in all, were mostly 
students of the School. Prof. Ludwig E. Faber was in immediate control 
and did excellent service in marshalling this part of the great spectacle. 



THE LONDON CONGRESS 

The Third International Congress for the advancement of drawing and 
art teaching, which was held at London in August, was a memorable occasion 
in many ways, especially for the emphasis which it was the means of giving 
to the educational aims of which the Pennsylvania Museum and School of 
Industrial Art has always been in America the foremost exponent. In con- 
nection with the congress a very large and comprehensive exhibition was held 
in which was shown the work illustrating methods of art instruction in vogue 
in most of the countries of Europe as well as in the United States ; and 



